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Kenyon Cox, Member of the National Academy, and Recognized Here
and Abrcad as One of America’s Foremost Painters,

HAT does the work of the
Cubists and Futurists mean?
Have these * progressives™

reallv outstripped all the test of us,

glimpsed the and used a

of artistic expression that

great laggard

future,
form is
simply
public?
milestone in the progress of art? Or is
1t junk?

The International Exhibition of Mod-
ern Art, which has just come to a close

in the Sixty-ninth Regiment Armory,

esoteric to the
Is their work a conspicuous

with its striking array of the works of

the ‘' progressives,” has during the
past few wecks, set many a New

Yorker to turning this problem over in
his mind.

Entirely apart from the canvases and
sculptures shown, this exhibition was
unicque among New York
It drew an attendance from a public
outside that comparatively limited one
that ordinarily goes fo art exhibitions.

) Here was something revolutionary, .
nature of a nine-

exhibitions.

gomething in the
days’ wonder. something that must not
be missed. New York did not miss it:
the gate receipts show that.

" How the Public Acted.

A good part of New York grinned
along from one paint-
puzzle to another. But the fact that
there were so many -of these paint-
‘puzzles, that they were dignified by an
exhibition, Yorlk,
of 1ts grin, wonder if there perhaps
art

|
!
|
as it passed ]
|

made New in spite

was not something in- this new

whichi was a little bevond the mentall

grasp of the uninitiated.

In circles where art had never before
been discussed, -one heard the ques-
tion:

‘““ Have you been 1o see the‘ Cubists
and the Futurists? TYes? ‘iVell; could‘
you make anything out of it?”

The answer usually was:

“Why, I don't know much about
art, but it looked to me like a mess of
nonsense.”’

The critics who usually are willing
~ enough to play the part of heacon light,
were singularly unilluminating. Yere
was an artistic storm and the critic
beacons all turned low!

" A TivEs reporter went last week to
gsk Kenyon Cox, recognized hoth here
and abroad as being in the lonely fore-
of American art, to ihrow

rank scine

lisht on this dark problem.

1
L

he artist was found in his hand-
gome studio, in slippered ease, an oldl
corn-ceob pipe between his teeth.
Thg Teporter put his question bluntly: i

* Will you give Tk TiMEs a straight-

from-the-shoulder opinion on the Cu-

bists and the Futurists? Do they mean

|

\
!

Gives a Straight-from-the-Shoulder Opinion

of the New Movements in Art.

You have no right to eriticize until you
learn it.’

“* My answer is:

“«\What would you think of a ‘poet

cor literary man suddenly inventing a

new language and Suy'Tllg something
that sounds like pure gibberish?’ ‘Ah,’
he remiarks in answer to your objec-
tions, ‘ you don't understand the lan-
guage.’

A Strange Kind of Art.

“If this suppositilious poet or Ilit-

to say * Wigglety-

and then tell you

erary man were

wagglety-wigglety,’

Jthat that combination of letters gives

1
t
:

i
!
!
|

“at all.

- make any difference what words were

' that the desired impression couid be

the sentiment of dawn, how are you

coing to prove that it doesn't?
B , |
“ Though I can't prove it as one can

prove a sum in simple arithmetic, it

lis myv conviction that the Cubists and

the Futurists are giving us a wiggle-
ty-wagglety-wigglety variety of art.

“ Ioxpression, no maiter whether the.
medium be a painting, a sculpture, a
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language that has been learned, or it
is a pure assumption on the artist's
part that he has expressed anything

“ These Cuhnisis and Futurists are do-
what the Symbolists
That

school of writers said that it didn't

ing in painting

did in literature ten years ago.

used: ithat the vowels had color, and

conveyed by thesec.

*“ As you'll remember, they succeceded
in making quite a few pcople believe
that what they said was in their verse

was really there.
“ THat movement is now as dead as
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sométhing in art, or do they mean;

.) *e

nothing:
Mr. Cox took a reflective puff or

two, gazed a moment at the few embers
in the broad, stone firepiace as though
marshalling his thougnts, and then came
the straight-from-the-shoulder opinion.

s The Cubists and the Ifuturists sim-
ply abolish the art of painting. They
deny not only any representation of
natlire, but also any known or tradi-

tional form of decoration.

i

&
g T

1.

<« They maintain that they have in-

“ A New Language.”

which expresses
their ar as
their souls. _

«“ 1f they have really expressed their
gouls in the things they show us, God
“help their souls! ”-

3 _The_‘-corn-coﬁ\.‘pipe was out. A match
“was, requisitioned. A few minutes of
quiet puffs. Then: _

e ?.;alkto these people and they say:

vented a symbolism

individuality, they say,

T W

caiTe T oLl

AL 2*Here is-a new langudge.of art

COURTESY MET IIUSEUM OF LT . <

i

a door nail, and the literary men of

t’aris have gone back to writing
French.”

The puffs from the corncob came
a little quicker:

“And I don’t think these- Cubists and
Futurists will last much longer than
dil(b the Symbalists.

g0 back to writing the universal lan-

Then artists will
suaze of art.
“ The only question in my mind is:

Are these men the victims of auto sug-

gestion or are they charlatans fcoling|
the public?” N

The corncob pipe was put aside. The i
artist paced the floor of his studio for|
a moment or two. Then, dropping again%
into his armchair and still ignm'ingi
the apparent]y beloved corncob:

“ There is one point, and one dn which
I feel stroagly: This is not a sudden
disruption or eruption in the history of
art. It is the

tendency which -has grown stronger and

inevitable result of a

stronger during the last fifty years. .,
-%It'js a tendency to abandon all dis-!
e T N TN T A R U T A SR e

R

. THE MucH DISCUSSED
NUDE DESCENDING A STAIRCASE

PR R -

cipline, all respect for tradition, and to
Jinsist that art shall be nothing but an
expression of the individual. )

“It began with the Impressionists
denying the necessity of an& knowledge
of form or structure; indeed, preaching
that one should not know what things
are, that he should only see how they
look. Even this preachment, however,
impli'ed'a training of the eye and-a cer-
tain scientific discipline.

“ The next step was for the Post-Im-
revoltr again much

pressionists to

discipliﬁ%, to maintain that it does

not matter how things look, the only

point of importance being how you feel
‘about Ahem. - |
“ With the Post-Impressionists, the
personality of the artist became the only
‘matter of moment. It ended “in f.he
‘deification of Whim. _
~ *As I have szid, the Cubists and the
Futurists simply abolish _the art of
painting. They deny not only any rep-
resentation of nature, but also any.
;kI;OWIl or traditional form -of decora-|
tion.
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It’s

pathological!

“The thing is
hideous! ” _
There was a Dpause. Then the old

rcached for; refilled;

corncob was

lighted.
““ There is another element that comes
into it,” continued the artist when the!
way.

corncob was comfortably under
“Up to the time of Matisse, the revo-
lutionaries, I believe, were for the mos’t.E
part' sincere enough. They paid for!
their beliefs with their lives: they made !
they
committed suicide or died in mad-

no money out of their beliefs;

hbuses.

“ But with Matisse, with the later
WOI‘K of Rodin, and, above all, with the
Cubists and the Futurists,\ it
longer a matter of sincere fanaticism,
These men have sejized upon the mod-
ern engine of publicity and are mak-

is no

ing insanity pay.
Back to Matisse.

““YT should perhaps interpolatec here
that a number of the men who are re-
sponsible for Ehe present movement
have done some beautiful work, but
that does not prevent me thinking that
they are headed in.the wrong direction,

“ But, getting back to Malisse—if I

‘wanted to mention names I coul\d adl

others to the list—many of his paint-

‘ings are simply the exaltation to the
:walls of a gallery of the drawings of

a Mnasty DLOY.
I have always championed the |
nude.” (There are a number of large’

paintings of the nude on the walls of
his studio.) “ Nam not squeamish on|
that side of the question; but I feel'

that in the drawings of some of these

‘men there is a professed indecency |
which is absolutely shocking.” |
. . |

Again a match was needed for the

|
i
lcorncob. |

.~ Do you believgy that there is any

i sincerity in-this p:fég'éent development?”
‘asked THE TIMES man. S
{ “No. none. Of course that is only
?.my belief: one cannot get data on such
;-a matter. It is my gonviction, though,
éthjdt Matisse has. "Iii_s tongue In his
‘cheek and his eyc on his pocket: :

| .\..-‘,_'-.,:Qi‘_j_"g_g')'_il}:s;_e,‘-Atl'g‘e‘::g-;gvill be n_:uu?y. who 1
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being the remarks of an elderly aca-
[ demic painter. But if I am to speak
of myself I can frankly say that I am
not the type of man who is a con-
servatfve that cannot change the point
of view that he had at twenty or

thirty years of age.

“Apart from what I have done in
painting, I have heen a student of art
and criticism all my life. I have ma-
terially changed from the views I held

as a young min.
not
It is
founded on a lifetime given Lo the

“IWhat I have said to you is

the opinion of a conservative.

study of art and criticism, in the be-
lief that painting means something.
“The hasis of criticism?

“I mit,':ht say that the traditions of
art, like the lasws of social existence,
are the outcome of human effort ex-

tending over countless centuries.
“The

are not

great traditions of the world
here by accident. They exist
because humanity found them to be
for its own good.

“Art has In all

the great periods of art it has spoken to

a sociil function.

the people in a language that they
understood and exprcssed—'what they
would have it express.

‘“The men who would make art niere-
ly expressive of their personal whim,
make it speak in a special language
only understood by themselves,

as truly anarchists as are th®se who

are
would overthrow all social laws.

“ But the modern tendeney is to exalt
individualismm at the expense of law.
The Cubists and the Futurists simply
exhihit a veryv extreme and savage form

exaggerated and made absurd for the
salke of advertising.

“Ihat it finally means is, either there
will bé' a sreaction, toward the classic
and the tréditional or art will cease to
exist.

“ Naturally, I prefer to believe in the
reaction, to think that some of us who
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of this individualism, an individualism;

are now considered ‘belated classicists.
may tirn out to be the real precursors.” |
© *A few moments ago.”” suggested THE|
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Rodin as having becen an influence .in
the present movement.”

“Yes,” said Mr. Cox, earnestly, * and
a very big one. That row of drawings
in the Rodin gallery in the Metropolitan
Museum of Art They
have madec people try to see what does
‘not exist.”

* How did they get into the Museum?”
nanagement

is a calamity.

“ Simple enough. The

in trying to be broac. let them in, There
are some of the Directors who see noth-

ing there are some

do—and there

in these drawings;

othetrs who thinx they

you are.”

This brought the talk around to the.
i critics. |
. “There are two things to be said of’
the critics. IEither” (here NMr. Cox
spolke very emphatically) “ they are

themselves hypnotized into a beligf in:
qualities that do not exist, or they arei
so frightened by what are thought to
be the critical blunders of the last few
generations that they dare not say any
cceentric is bad for fear the cccentricity;

should turn out to be genius.
|
“Ie've becen carcfullfy ceducated to be-

|
|

stood. The result is that some of us:

lieve that genius is always misunder-

are ready to think tha_t anything unin-I
telligible must be full of genius. '

Influence ¢f Primitive Art.

“ With some of the critics their state
of mind seems to be the result of lo-ng
'occupation with primitive art, which has
S0 accustom_gd them to f{inding beauty‘

of lire or mass where there is little'
naturalism that they cannot sce these
qualities where they are combined with
a knowledge of nature.

“ They imagine that lMatisse and his!
followers have rediscovered the line be-
cause there is"e\'idontly nothing else
in their worl; forgetting that the great
and really difficult task is to draw beau-
tifully and expressively without drawing
falsely, and that it is no advantaze to
the abstruct beauty of a figure that its
joints should bend the wrong way, or
that it should have no joints at all, but!
resemble something between a block of
-wood and a jelly-fish.”

“ Has the public been fooled?”

“ No, I think the bulk of the public is
usually found to be sane.
always a few °‘suggestible’ people, al-
ways a certain number of ready dupes
for any loudly advertised quack.

“You .know [t is possible, just

There are

possi-
ble” (there was a sardonic emphasis
put “‘.j..'on ‘the word *just™) “it is just
po'%sble that the)\ present activity of)
this movement imay merely be a eam-
‘o the dcalers..

_'\'I\\_"' R — .'.'.\1 ':':‘._'i.:.':f.. : _",__'.,._'-_. o I P e
algn dealers.. I have been told:
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ANOTHER OF THE -~
RODIN DRAWING S =

that the dealers in Paris have foulid
the home market for Cubist and Futur-
ist pictures worked out, and that they .
are now passing their wares hopefully,
on to the American market.” K

Mr. Cox reached up to a shelf, just .
behind his chair, and tyok down u -
volume,
artist; its title, ‘* The Classic Point of
View.”

He turned over the pages for a imo--

It was a book wri‘ten by the

ment, and then, handing the open hook
1o the reporter: '

‘“Iiere is a little story which sums
up my opinion of the movement that I
have j‘ust been‘ discussing.”

This is the story and the accompany-
ing comment;

““In the tales of Hans Christian An-
dersen one may read how a certain
monarch was supposed to be possessed
of a suit of clothes of extraordinary
richness and beauty but quite invisible
to all unintelligent and stupid people.
The King himself had never seen them,
but as long as others believed in their
existence he kept his mouth shut anid -
received +with complacence the glorj?-
which came to him as their possessor.

Plot of the Story.

“The Prime Minister and the Lorde

Chamberlain and the members of the

PR

Privy Council were all equall- blin‘di-{
to these wonderful garments, but each
thought the others saw them, and so -
they joined in a chorus of praises, laud=_-
ing the magnificence of the stuff, thc;
splendor of the embroidery, and tl e;_:
perfection of the cut. Even the little_f”-__;
page boys solemnly gathered up nothéi
ing, and pretended to carry the tail_s?“:
of the robe which they thought mu:st.:;
certainly be there if they were brighti
enough to seec it, T

“ At last it was determined that his’
Aajesty should walk in public proces-_i',,
sion through his capital, that every?_‘f
one might have an opportunity to be-:
hold the wonderful clothes. .

Pty ey

“ There were heralds and trumpeteré; '

LR R

making a great noise with their trum-
pets, and knights and men-at—armﬁs,g,-
and Judgzes and clergy, and at last,:fp
under a canopy, the King h'imselfé-'- .f
walking very grandly with his héﬁ&?lh'

in the air, and followed by the threejf_
pages that bore the invisible train. .

“ And the pecople all rubbed their:
eyes and each one said to himself,}"

“Dear me! Am I so stupid? I really;

can't see anything’: and then they allgv_-'
shouted ‘Long live the King and. his'E;L'
incomparable clothes!’ '

“ But presently the procession passed;”'
by a place where there stood a tiny:
boy in the street; and the boy, POt

being old enough to know better and -

perhaps not having been well brought
up, spoke right out in a loud voice; -
saying, ‘But he hasn't got anything’
on!’ |

« And then—well, then every one sud;ff‘_"j_

denly saw that his Majesty was walk-"

ingthrough the streets in his shirt.

‘“*Now it may be my own lack of iz’_x;."'-_,

telligence that prevents my seeing:ttié;-}_'
wonderful zarment of art worn by some
of the latest exponents of modernisx{i;i.;ﬂ_;
The rich stuff and the splendid ém- :
broidery, which others assure me they

see, may really be there and I may be>"

street:
llavp noﬂling‘onzgilr L L.

too blind or too stupid to percéngit :
But if the gods made me stupid 1t Tests™

with myself to be honest:. and so” T

‘They have nothing onf-,'
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